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while sitting for her portrait to her lover, is in reality
a design for the same scene.

The story is diffusely told, and is "written in modern
English with no flavour of archaism. It has no great
literary interest, from the point of view of style; but
it illustrates the mystical supernaturalism which lay
very deep in Rossetti's character.

The only other piece of deliberate prose writing,
except a few reviews and criticisms of pictures, is
the contribution Eossetti made to Gilchrist's Life of
Make.

Eossetti in 1847 had purchased for ten shillings a
MS. book of Blake's, containing a quantity of fragments
of prose and verse, and some designs. It is interesting
to note that there were in this book a number of gibes
and jeers against certain accepted painters, such as
Correggio, Titian, Rubens, Rernbrandt, Reynolds, and
Gainsborough, whom Blake thought exuberant, or liable
to disguise tenuity of thought by tricks of manner.
The volume was borrowed from Rossetti by Alexander
Gilchrist, who was then preparing Blake's Life9 which
was published in 1863. Gilchrist died prematurely
before the book was finished, and Rossetti, with char-
acteristic generosity, helped Mrs. Gilchrist with the
critical part of the biography, wrote a considerable
passage, and edited some of the poems included.

He wrote, while he was doing the work, that he found
it necessary to go to the British Museum to study the
coloured works of Blake, adding, "All I could think of
was to dwell on some of these. Facts, and descriptions
of facts, are in my line; but to talk about a thing
merely is what I could never'well manage." He saysover, a Httlft wator*colour of Bossetti?s,
